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The TRUETRUE Story Behind the 
Founding of S.P.E.B.S.Q.S.A.  
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His great plan was born. And also, that is 
why pitch pipes, rather than pianos, are used 
in S.P.E.B.S.Q.S.A. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

After 11 years it’s time for truth to out. Here 
is the real story of the Society’s founding. 
Our illustrious founder, O.C. Cash, was a 
salesman of musical instruments. One day he 
put through an order for four boxes of pitch 
pipes, about a year's normal supply. But the 
order got fouled up. Instead of “four boxes,” 
they made four boxcars of pitch pipes and 
the company embarked on a new era of 
prosperity. After weeks of working around 
the clock, the last little pitch pipe was 
completed, and the four boxcars were 
dispatched to Mr. Cash. Imagine his 
astonishment!  
 
He rushed to the factory and demanded an 
audience with the president, where he was 
received like a conquering hero. The 
president of the pitch pipe company was a 
skillful man. He took our hero on a tour of 
the factory where he was cheered by the 
happy workers, and then the shrewd 
president took him through the town and 
showed him the signs of prosperity. Cash 
was in such a dilemma that he went home 
without having said a word about the tragic 
mistake. There weren't enough music 
teachers in the whole world to use all those 
pitch pipes.  
 
One day Mr. Cash was getting a haircut. As 
he listened to four customers trying to 
harmonize, they were having a tough time 
trying to get a good key. “Here, try this,” said 
he, pulling out one of the pitch pipes. 1t was 
a success. Mr. Cash calculated how fast he 
could sell his pitch pipes if every fourth man 
in the U. S. were a potential customer.  
 

by Jerry Girard, Boston Chapter  
As seen in the DECEMBER 1949 issue of THE HARMONIZER 

 

 1949 = $2.55 
2016 = $33.34 

 

TRUE 
TRUE 



Currently PhlyPipes only uses the 
"Tombo" style pipe. The Tombo pipes 
are a very good platform to use for this 
due to their design and base 
construction.  
 
The concept was simple. They would 
customize the face of these pipes for 
those who wanted them personalized, 
creating “works of art.” They use 
quartet / chorus logos and the groups’ 
names.  
 
The inner workings are not changed or 
altered in any way. This customization 
also provides a solution to another 
design flaw in the Tombo: the pitches 
marked on the face are small and 
sometimes hard to read. PhlyPipes uses 
the back of the pitch pipe for the 
pitches. The keys are clearly displayed 
in a larger font that is high contrast to 
the base color of the pipe … and the 
entire pipe is covered over with a clear 
coating, so the letters and designs never 
wear off! 

Curtis Terry has done just that. He has 
taken the iconic Pitch Pipe and created 
his own cottage industry by simply 
making them “personal.” 
 
The original pitch instrument 
was invented by Wm. Kratt 
Sr. in 1925 and it’s estimated 
they have sold more than three million 
since. (See here for the history of the 
Kratt pipes). 

 
 
There is also a 
competitor of Kratt 
called Tombo (made in 
Japan) … very popular 

among barbershoppers these days. 
Curtis’s quartet (McPhly) noticed the 
keys printed on their Tombo pipes were 
starting to wear off. They began having 
to write the keys on the pipes with a 
Sharpie. This gave artist Curtis an idea.  
 
During this particular rehearsal I 
happened to be custom painting a 
Harley for a friend of mine. I took our 
quartet Tombo and gave it a quick 
makeover. - Curtis Terry 
 
The PhlyPipe concept was born … but 
not shared with the world until years 
later. It wasn't until a few years later 
that a nudge from barbershoppers on 
FaceBook inspired them to actually 
begin the project. 
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Re-Inventing the Pitch Pipe 
Build a better mousetrap, and the world will beat a path to your door  

Ralph Waldo Emerson  

http://spebsqsa.s3.amazonaws.com/Preservation November 2010 final.pdf


The pipes turned out great, and from 
there the idea exploded and orders 
began coming in. Social Media is a 
powerful tool. The concept (one can 
say) went VIRAL. 
 
Not only are the pipes customized for 
the performer(s), the company also gets 
orders from people who want a special 
gift for someone. Close to 50 percent of 
the orders that come through are 
ultimately gifts for another person. 
 
Historically Speaking 
The very first PhlyPipe was done in 
2009 for McPhly, but the first one 
produced for “someone else” (PhlyPipe 
Numero Uno) was produced in July 
2015 and presented to the happy new 
owners in Pittsburgh during the 
International convention. 
 
McPhly Quartet also used one on 
stage in Pittsburgh to officially 
inaugurate the new generation of pitch 
instruments. 
 
Worth A Lot of Money in 50 Years 
Travis Tabares, the original Bass of 
McPhly, still owns the “original” 
concept pipe produced back in 2009. It 
was just a very quick rough draft at the 
time. That original PhlyPipe is in 
VERY rough shape. Over the last seven 
years Travis has dropped it too many 
times to count, so 
it now sports 
many chips and 
scratches … we 
call it 
“personality.” 

Curtis is a professional custom painter, 
so this came quite naturally for him. He 
has spent years custom painting cars, 
motorcycles, trucks, and almost 
anything else that he can get his hands 
on. 
   

McPhly tenor Brian Fox was 
instrumental in reviving the idea and 
getting it moving forward. Early in 
2015 he took his own Tombo and 
painted it and posted it to some of the 
Barbershop Facebook groups. That was 
where most of the initial buzz got 
started. Brian has since moved to 
England but is still very much involved 
in any way he can be. 
   

Curtis tells us, We posted the concept 
on Facebook prior to the Pittsburgh 
convention and immediately received 
positive responses and feedback; we 
even got a few initial orders. This gave 
us the opportunity to showcase our 
original vision and what we could do to 
make High-Quality PhlyPipes. 

Outside of the pipes we made for 
McPhly, our first customer was Ann 
McAlexander. She asked us to make 
PhlyPipes for SpotOn and Rackartyg. 
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Ringmasters, 2012 champs, proudly display 
their new PhlyPipe. Rasmus Krigström (L), 
Emanuel Roll (Br), Martin Wahlgren (Bs), 

& Jakob Stenberg (T) 

It’s tough to be #1 



Just Who Is This Guy? 
Curtis Terry is a third generation 
barbershopper. His father and 
grandfather were both founding 
members of the Color Country 
Chorus in St. George, Utah. A 14-year 
Society member he was a 12-year 
member of the Sound of the Rockies 
Chorus led by Darin Drown. Curtis 
served them as lead section leader, 
music team member, and front row 
member. He was with SOR for five of 
their seven chorus medals. Three years 
ago he moved back to southern Utah 
and rejoined Color Country. 

He’s also an avid quartet singer. So far 
he has performed in 46 states and been 
on the International quartet competition 
stage SEVEN times singing lead with 
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While the barbershop 
communities are their 
primary customers, the 
company also sells to 
a cappella groups, 
bands, choir students, 
and their directors. A 
lot of  interest has 
been shown by 
Harmony Camps and 
even non-barbershop 
singers. 

   

To date they have customized over 100 
pipes, and orders are coming in every 
week. Mass production is not really 
possible, as each is created by hand and 
is customer-specific. 
 

Each and every PhlyPipe is custom 
designed to the customer's 
specifications. The design process is 
extensive, and each customer is able to 
see a mock-up of the design before 
approving the order to be painted. 
       

I try to take each commissioned piece 
personally. I want them to love the finished 

product as much as I do. I have a hard time 
letting each one go. I have a tendency to get 

attached to my pieces of art. That is why I 
spend the time I do to make each one. 
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Quorum got their own PhlyPipe - Puck Ross (T), Chris 
Vaughn (L), Gay Lewis (Bs), and Nick Gordon (Br) 

Andrew Borts of Hot Shots and  
The Society (an avid Schulz fan) got 
his with Joe Cool and Woodstock.  

“He did an amazing job!!” 

Frenzy’s PhlyPipe is in full color.  
Anne Marteniuk (Br), Judy Pozsgay (Bs), Nikki 

Blackmer (L), and Melissa Pope (T) 

Music City Chorus 
member ALlanson 

Reynolds receives his 
very own PhlyPipe from 

Aaron Evens  
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every PhlyPipe becomes a work of art 
that wil l be passed down for 
generations. Who knows, maybe your 
grandkids or great-grandkids will be 
using the same PhlyPipe many years 
down the road and telling 'war stories' of 
your barbershop legacy? We also hope 
and would like to think that a PhlyPipe 
doubles as a conversational piece. 

Name Dropping 
Several top barbershop groups are 
using PhlyPipes nowadays: 
   

Storm Front (2010 BHS Champs) 
Ringmasters (2012 BHS Champs) 
Instant Classic (2015 BHS Champs) 
Quorum (BHS 2016 7th) 
Signature (BHS 2015 15th) 
Boomtown (BHS 2015 40th) 
Shoptimus Prime (BHS ONT quartet) 
Central Standard Member (2016 2nd place) 
Sound of the Rockies (2016 5th) 
Epic (2012 HI Champion) 
Spot On (2013 HI Champion) 
Frenzy (2016 2nd place SAI) 
Voce (2016 17th place SAI) 
Little Black Dress (SAI quartet) 
Rackartyg (Rising Star female quartet)   
Ring Theory (CSD quartet) 

  

And many more are in the works!!!  
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McPhly (Brian Fox (T), Ryan Wilson 
(Br), Tyler Wigginton / Travis 
Tabares (Bs) and Ignition (Dan Testa 
(T), Matt Swann / James Taylor/
Ryan Wilson (Br), Denny Malone 
(Bs). He placed as high as 13th in 2015. 
Terry can also claim the unique 
distinction of being one of only eight 
men ever disqualified in the 
International Quartet Contest (long 
story that requires a lot of time, and 
possibly beer … LOL). 
 

The quartet name McPhly came from 
the Back to the Future movie 
franchise and the character played by 
Michael J. Fox (no kin to Brian). 
 
This is Not Your Grandfather’s Pipe 
These are a work of art, and so they are 
NOT cheap. The cost 
of a PhlyPipe starts at 
$100 plus shipping 
and handling charges. 
The more colors or more complex the 
design, the more it costs. 
   

We understand that this is a lot to pay 
for a pitch pipe, but it is so much more 
than just a ‘pitch pipe,’ We hope that  

McPhly on stage at Pittsburgh - Brian, Curtis, Tyler, & Ryan 



PhlyPipes are E to E and can only be 
ordered by contacting Curtis directly 
via their Facebook page, his email 
address, or his phone number. 

   

Generic PhlyPipes are not available 
Every PhlyPipe is commissioned and 

customer specific. 

Each year the outgoing International 
quartet champs give a gift to the new 
quartet champs (hidden in a famous, 
not-so secret compartment in the 
travelling quartet trophy). This year 
Instant Classic saw fit to get four 
PhlyPipes that read, “2016 
International Champions.” These now 
belong to a very appreciative 
Forefront. 
     

It was pretty cool to be asked to do that. 
I found that pretty flattering! 

   

Another “special” pipe is the James 
Sabina Memorial Pipe. This now 
belongs to his friend Ryan Wilson and 
includes James’s 3rd Place Medal (won 
in Montreal) as part of the pipe. Ryan 
and James were very close friends and 
sang together in a quartet in high 
school called “Masterpiece.” 
   

Ryan received this medal as a gift from 
James and wanted to do something 
special to honor his friend with it. 
PhlyPipes looks at it as a modern and 
unique way of mounting a medal for 
display purposes. This pipe will be 
taken to many contests, shows, and 
other venues. Ryan will be able to 
share stories and memories because 
people will want to know the story of 
the James Sabina Memorial Pipe. 
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Metropolis with James Sabina (T), 
Brian Philbin (Bs), Bob Hartley (L), 

Kelly Shepard, (Br) 

www.facebook.com/Phlypipes 
phlypipes@yahoo.com 

435-574-8886 



One day a playground instructor heard them  
singing. He was impressed and asked them if 
they would perform for a PAL meeting. They 
were a big hit. A few months later, brother 
Bob (age 12) joined them on baritone. 
 
Frank Spirito was a board member of the 
Salem SPEBSQSA chapter and involved 
with PAL, organizing a fundraiser / talent 
show. He heard the trio and introduced them 
to a kid tap dancer named Tommy Steffiari 
(7) who could also sing. He joined the trio, 
now a quartet, as lead. 
 
Within weeks, Frank had them together, 
teaching them songs like Sweet Sixteen. A 
new quartet was born. It wasn’t long before 
the boys were singing on their first 
barbershop show. 
 
For the next six years, they appeared on one 
show after another and sang from New 
Jersey to Maine. They loved singing, and 
audiences loved hearing them. 
   

Under Frank’s direction, and with the help of 
Joe Lyons, the boys learned new songs and 
added to their growing list of numbers – 
songs like Roses of Picardy and Stars Are the 
Windows of Heaven. 

Once upon a time, four kids from Lynn, 
Massachusetts, decided to be a quartet. Each 
had experience and really loved singing close 
harmony. What set them apart from all others 
was they each had developed a special skill. 
They worked out the chords by ear. They 
didn’t use printed arrangements - they just 
figured it out. At the time they didn’t know it 
was called “woodshedding.”  
   

From the very beginning the blend their 
voices created was special by anyone’s 
standards. They reveled in the harmony they 
could make, and anyone who heard them told 
them what they were able to create was very 
good. This encouragement and the thrill of 
creating harmony urged them on. 
   

They began performing around the area but 
never cared about having a real quartet name. 
They would get some help with that later. 
 

It All Started With Three Brothers 
Jimmy, Richie, and Bobby Vienneau 

(pronounced piano 
with a V) grew up in 
Lynn in a home full 
of music and 
harmony. 
   

Jimmy explained, My father loved to sing 
harmony. During our family gatherings, there 

would be singing. Bob and I enjoyed singing 

along, making up the harmony. We had to 
sing good too. Many times, if we sang off key, 

Dad would send us to bed. 
   

In 1947 young Jimmy (age 9) and his good 
friend Willie Beaulieu (age 10) (pronounced 
Bo Lee You) started singing as a duet around 
town. They would often find themselves 
hanging out at Lynn’s Warren Street 
Playground. Both took part in the youth 
program run by the Police Athletic League. 
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Masters of Mischief  

The Four Rascals Story 

Well In-Vested - Willie Beaulieu, Bobby 
Vienneau, Jimmy Vienneau, and Tommy 
Steffiari sing for the American Legion 



Their Dad (Edward aka “Joe”) was a board 
member of the Salem chapter, so when the 
boys were old enough they became official 
members, even though they attended 
infrequent rehearsals for years. 
 

An Ambassador of Harmony 
Don Dobson joined the Society in the spring 
of 1949 while in the Air Force stationed at 
Scott Air Force Base in Belleville, Illinois. 
His first barbershop experience was singing 
in a quartet called the Sergeants of 
Harmony.   
 
He also sang in a 
quartet with his 
father-in-law 
called the 
Ambassadors of 
Harmony (no 
connection to the 
future championship 

chorus). He sang bari and they competed at 
TWO internationals: 
  

1956 AMBASSADORS OF HARMONY  39th 
Tom Ruggles, Stan West, Don Dobson, Bill Romanoff 

 
1958 AMBASSADORS OF HARMONY  39th 

Tom Ruggles, Stan West, Don Dobson, Bill Countie 
 

By 1959 Don Dobson was totally immersed 
in Barbershop. He was Northeastern 
District President, music director for the 70-
man Marblehead Chapter chorus, a 
certified Harmony Accuracy and Balance 
and Blend judge, and a coach.  

Boys Will Be Boys 
When the boys were good they were very, 
very good, but when they were bad… All 
four prompted many an incident - Running 
around, just being kids, being rambunctious, 
and doing nothing too much more serious 
than having pillow fights and terrorizing 
each other. Some described them as 
“hellions.”  
 
Frank was their “coach” and taught them the 
ropes and new songs. The kids remember 
sitting in the back seat of an abandoned car 

having a blast rehearsing 'til they got it right. 
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Only Rascals would wear  
WILD shirts like these. 

Bobby Pierce, Bobby Vienneau, Willie 
Beaulieu, and Jimmy Vienneau (front) 

Jimmy, Tommy, Richie,  
and Emerson Carley  Very young Curly Tops 



At the time, Salem was a powerhouse of 
great quartets. Other chapter quartets would 
go on to win the next three out of four NED 
quartet championships. 
 

B-Sharps 1960 
Fran Page, Tom McQueeney, Don Bagley, Robert LeJeune 

 
Northshoremen 1961 

Roger Begin, Charlie Crawford, Stewart Graves, Robert Cail 
 

Cross Countrymen 1963 
Fran Page, Lloyd Bickford, Terry Clarke, Wally Cluett 

 

More chapter quartets who won NED;  
Great Chord Conspiracy 1976 

Fran Page, Cal Sexton, Michael Maino, Gary Bolles 
 

Prime Alliance 1988 
Fran Page, Ralph St. George, Michael Maino, Mike Gabriella 

 

The Curly Tops sang for several years and 
were popular throughout the Northeastern 
District until Don was asked to join the staff 
at International Headquarters in Detroit 
following the retirement of Carroll Adams 
in l953. He served as Associate International 
Secretary. Later he would serve the 
Northeastern District as an Area Counselor, a 
Vice President-level position. 
 
A NEW quartet formed with Bobby 
Vienneau singing tenor, Tommy Steffiari on 
lead, Jimmy Vienneau as bari, and Willie 
Beaulieu on bass. Bringing all their 
experience, together they were an immediate 
hit. 

When he joined the Salem chapter he met 
Frank Spirito, who told his son, Tommy. 
They met, became fast friends, and started 
singing (woodshedding). He’d pick up Don 
and they’d go to Friday night chapter 
meetings together and then harmonize as a 
duet in front of Don’s house when they 
returned home, sometimes for an hour or 
so, woodshedding old songs (lead and tenor 
or lead and bari). They were woodshedders 
from the get-go, even before AHSOW. 
 
Paul Hayward joined the chapter in Salem, 
and it was quickly discovered he could 
woodshed. Don tagged Paul as a possible 
quartetter, He tells us; A few weeks after 
woodshedding together they decided to start a 

quartet. Tommy convinced his brother 
Frankie to sing lead. We called ourselves the 

Curly Tops. They were Don (T), Frankie (L), 
Tommy (Br), and Paul (Bs). 
 
It wasn’t long after the success of the Curly 
Tops that the Salem Chapter began to 
grow with a much younger average age 
closer to that of the young quartet. 
   

They entered the Northeastern District fall 
contest held in Portland, Maine, where they 
woodshedded two songs. They came in 
second place.  
    

The winning quartet, from Reading, 
Massachusetts, was the Aberjona Moaners, 
who represented the Northeastern District 
three times during the fifties (1952 = 35th / 
1951 = 35th / 1950 = 27th). 
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The Curly Tops  
Tommy Spirito, Don Dobson,  

Frank Spirito Jr., and Paul Hayward  

 

Jimmy, Tommy, Richie, Don 



When Bob Pierce went into the service he 
was replaced by Frank’s son, Tommy 
Spirito, a former quartet member of the 
Curly Tops of the Salem chapter. At this 
point, it was a quartet of “four baritones.” 

 
Tommy was already well known. He sang as 
a boy soprano in the local movie theater, 
accompanied by a Wurlitzer organ that 
would rise up from the pit before the 
Saturday afternoon kids’ movie. 
 
It was 1959 and contest time. The boys 
hadn’t competed before. They were hesitant 
and unimpressed. Their friend Don Dobson 
heard they hadn’t registered for the contest 
and convinced the boys to enter the 1959 
NED contest.  
 
To their shock, THEY WON IT! 

They Looked the Part  
One faithful night, after singing for a Salem 
chapter meeting, Frank asked this yet 
unnamed quartet what they thought their 
name should be. They hadn’t given it much 
thought.  
 
Phil Reagan, a long-time chapter member 
and local curmudgeon, joked out loud: “They 

look like rascals to me!” The chapter 
members burst into laughter and showed 
their approval. From that point forward they 
would forever be known as The Four 
Rascals. They appeared on the chapter’s 
annual show that year. 
    

Musical Chairs - Quartet Style 
Personnel changes were inevitable. Brother 
Richie replaced Willie Beaulieu singing 
bass. Bob Pierce replaced Tommy Steffiari 
on lead. 
   

Bob Pierce remembers: I first heard the 
Rascals sing at the Lynn Armory in 1952, but 

my involvement in singing with the Rascals 
began when three school friends approached 

me to sing. We weren’t that good and 

“auditioned” for Bobby Vienneau. His 
diplomatic advice was that we forget about a 

quartet. 
 

Later, Bobby asked 
ME if I would be 

interested in singing 
tenor with the Rascals 

and, so I  replaced Tommy Steffiari. We 
began that summer putting together a 

repertoire of barbershop and rock and roll 
arrangements. We rehearsed mostly in a 

burned-out jalopy on the corner of their 

neighborhood and began doing shows in the 
fall of that year (1953). I sang tenor and some 

lead, and by the time Richie joined the group 
I stayed on lead. My voice was really 

dropping, and I was really struggling to hit the 
high notes. I had to quit when I joined the 

Marine Corps in January 1959. 
12 

The Preservation Project                                 Lost Quartet Series                                             October 2016 

Four Rascals 
1959 Northeastern District Quartet Champions 

Don Dobson*, Tom Spirito, Jimmy, and Richie Vienneau 

“They look like 
rascals to me!” 

Willie, Jimmy,  
Bob Pierce & Bobby V 

* Don did not win District with them but made it into this photo a year later 

“They look like 
rascals to me!” 



Years later, Tommy told Terry Clarke, I had 

never heard anything like that sound in my 
life! They were absolutely outstanding! 
 
Terry believes, what they eventually came to 

realize was that they, too, were blessed with an 
incredibly unique sound. I don't know if they 

ever came to know how sweet a sound they 

had, but just as the Suntones had painted a 
unique corner that no one could mimic, the 

Rascals knocked people out with their 
sincerity and sound. No one has ever come 

close to mimicking them as well. 
 
 

Contest was a great but unexpected 
experience for the boys, so at that point, they 
got a little more serious about competition. 
They had a strong show schedule and loved 
singing for chapters. They quickly learned 
that doing well in contest earned them more 
bookings. 
    

From this point on, they would qualify for 
the next EIGHT International contests. They 
started off slowly, placing 34th in their first 
International, but learned quickly and 
steadily rose up through the ranks. 
    

“Our First International” 
The Four Rascals qualified for and competed 
in the 1959 International held in Chicago, 
Illinois. The quartet was Bobby Vienneau 
(T), Tommy Spirito (L), Jimmy Vienneau 
(Br), Richie Vienneau (Bs). They were pretty 
nervous but performed well. They sang Side 
by Side and That Wonderful Mother of Mine. 
They didn’t score as well as they had hoped 
and failed to make the semi-final round 
coming in 34th.  They had a great time and 
got to hear the top quartets of the day, who 
they idolized, Many of these quartets would 
later open for them on various chapter 
shows. 
    

They got to meet one foursome that came in 
24th that year. Their first introduction was 
kind of awkward. Before the quarter-finals 
session, they needed to rehearse. The Rascals 
were placed in a ballroom with several other 
rehearsing quartets.  
    

Tommy said, Knowing how people would 

react to our tight, intimate harmony, we 
decided to show off a little by singing our 

ballad. We had just finished when we heard, 
from across the room, a tenor say to his 

quartet, “Let's crack one!” 
   

The tenor was Gene Cokeroft, the song was 
Bye, Bye Blues, and the quartet was The 
Suntones. The Rascals looked at each in awe 
and didn't even speak until after they left the 
room, somewhat embarrassed. 
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1960 Dallas 21st 

1959 Chicago 34th 

Top - Bobby Vienneau (T), Richie Vienneau (Bs) 
Bottom - Tommy Spirito (L), Jimmy Vienneau (Br) 
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1961 Philadelphia 14th 

1962 Kansas City 7th 

1963 Toronto 5th 

1964 San Antonio 4th 

1965 Boston 2rd 

1966 Chicago 2nd  



Playing the Part 
Being “rascals” they decided to play up that 
unique identity. Very few quartets were 
taking their quartet to that level of 
commitment. Most just wore suits, so the 
Rascals stood out among all the others. Their 
look would become their signature, a 
trademark most everyone remembers about 
the Four Rascals today. 
   

Don explains the concept: We had an age 
differential between Jimmy (who was barely 

out of high school) and Tommy and myself. I 

considered the possibility of taking advantage 
of the quartet’s appearance on the stage. 
    

I located a number of old Sears Roebuck 

catalogs dating back to the early nineteen 
hundreds. I envisioned the quartet wearing 

suits with knickers and Norfolk jackets with 
white shirts and hard collars and black ties 

and with Jimmy having a black eye. 
    

We purchased material similar to the suits I 
found in the Sears catalog and found a 

dressmaker to make four outfits out of the 
tacky green plaid material. We bought yards 

of the material and for weeks we would drive 

from Lynn to Salem where the 
seamstress lived while she made our vintage 

early 1900s suits with the Norfolk jackets. 

It was in 1960, a young Airman Second 
Class, Terry Clarke, having completed his 
service, moved to Boston to attend Boston 
University. He was already a Barbershopper, 
sang bass, and immediately joined the 
Boston chapter. 
 
Terry picks up the story from here: That’s 

when I came to hear and know the Four 

Rascals.  They'd visit the chapter on occasion 
due to the chapter's love for woodshedding 

(and not necessarily competing). 
 
Salem had a great chapter, an archetypal 
make-up of early barbershop choruses and 
the home of a variety of members (former 
vaudevillians, politicians, boxers, attorneys, 
doctors, cops, teachers, students, 
steelworkers, postmen, and government 
workers). 
 
Terry remembers: The first time I heard the 

Rascals sing I was stunned at how real they 
were, the sincerity of their ballads (which they 

preferred to sing) and pleasant presentation. It 
was apparent that they not only were 

comfortable with one another but that they 
also absolutely loved harmonizing. The 

Vienneau brothers, in fact, almost always sang 
with a smile. 
 
After winning the ’59 Northeastern District 
Quartet contest, Bobby decided to drop out 
and join the priesthood but later went into the 
service and attended The Massachusetts 
Maritime Academy on Cape Cod. 
 
So the Rascals trio turned to friend and 
mentor Don Dobson to step in and sing 
tenor. 
 

Giving Back to the Chapter 
Don talked the boys into joining the 
Marblehead chapter. They became active 
chapter members and dedicated section 
leaders, generously contributing their time 
and singing skills to the organization. 
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 I found a shoe store in Boston that sold make

-up suitable to give the appearance of Jimmy 
having a black eye.  
    

We opened our first contest set with Yes, Sir 

That’s My Baby, which was just about a 
minute long, while wearing our caps which 

matched the plaid of our Norfolk suits. 
   

For our second song, we removed our great 
plaid caps to set the mood for singing that tear 

jerker. We held our caps while singing Little 
Pal, as though we were wringing the tears out 

of the song. 
   

At the end of the song, we would replace our 

caps firmly on our heads except for Jimmy. 
He made sure his would fall off when he took 

his bow. As he reached down to pick it up, 
the three of us would playfully leap frog over 

Jimmy and leave the stage. 
   

The girls always considered Jimmy to be cute, 
so I thought we’d take advantage of that on 

our initial appearance in the semi-finals in ’62. 
(Kansas City) 
   

Internal Coaching 
As far as coaching, each member through the 
years was well equipped with great “ears” 
and they managed to do a lot of self-
coaching, but they relied on the respected 
Lou Perry’s opinion and sensitivities.  Lou 
was also a “guidance counselor” for the 
boys. More than once he’d help some 

members with personal 
problems and serve as 
referee and a steady hand to 
help them through some 
tough times. So, if you ask 
who their coaches were, 
they’ll answer, “We never 

had a coach, we had Lou.”   
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News About Quartets 
From January 1963 Harmonizer  
A spontaneous grassroots tribute to the "Four 
Rascals" sponsored by their fellow Barbershoppers 
was held at the Tabor School in Needham, 
Massachusetts on September 23. More than 400 
turned out to honor the Northeastern District's first 
International Finalists in years, and to present 
them with commemorative plaques. A full 
program of entertainment emceed by Dwight Ellis, 
Needham Chapter member, featured six choruses 
and several quartets. The Rascals' Don Dobson 
now has a quartet of his own. Sally and he can 
boast four daughters, potential Sweet Adeline 
1980 International Champions, right in the family. 
The young ladies didn't sing at Pop's testimonial 
because of the newest member of the group, 
though in excellent voice, has trouble mouthing 
words. She thinks it's because she hasn't any teeth 
yet but she isn't sure, for when you're only a 
month old every problem is new. We’re grateful to 
the "Off Beat," Boston Chapter bulletin, for 
providing the above information. 

Don, Tommy, Jimmy, and Richie 

Disclaimer – The contest songs listed in this article are found on the Society recordings and from 2016 memories. We can find no 
additional source to confirm all the songs they actually sang. While confident what we have here is accurate, we are still looking 

for an additional source.  Until then, this is the best information we have available. 



 

Four Rascals Competition History 
    

1959 NED Fall / Prelims Contest - Providence RI        FIRST 
(they would place FIRST in the next EIGHT NED Prelims) 
    

1959 International - Chicago, IL              34th 
Robert Vienneau, Thomas Spirito, James Vienneau, Richard Vienneau,  
Side by Side / That Wonderful Mother of Mine 
Score 1896 
    

1960 International - Dallas, TX        21st 
Don Dobson, Tom Spirito, Jim Vienneau, Dick Vienneau 
Red Rose Rag / Little Pal 
Score 2080 
    

1961 International - Philadelphia, PA             14th 
Don Dobson, Tom Spirito, Jim Vienneau, Dick Vienneau 
Little Pal / Yes, Sir, That’s My Baby 
Score 4309 
    

1962 International - Kansas City, MO       7th 
Don Dobson, Tom Spirito, Jim Vienneau, Dick Vienneau 
Yes, Sir, That’s My Baby / Little Pal / I'm Alone Because I Love You / I Wish All My 
Children Were Babies Again 
Score 6856 
    

1963 International - Toronto, ONT, Canada      5th 
Don Dobson, Tom Spirito, Jim Vienneau, Dick Vienneau  
I'm Alone Because I Love You / I Wish All My Children Were Babies Again 
Score 7102 

*In 1963 they became the very first NED quartet  
to earn a medal in International competition. 

 

1964 International - San Antonio, TX       4th 
Don Dobson, Tom Spirito, Jim Vienneau, Dick Vienneau  
'Till Tomorrow / First Hello 
Score 6765 
    

1965 International - Boston, MA       2nd 
Don Dobson, Tom Spirito, Jim Vienneau, Dick Vienneau  
You Must Have Been a Beautiful Baby / Sweet Little Heaven Back Home / Little Pal 
Score 7011 
   

1966 International - Chicago, IL       2nd 
Don Dobson, Tom Spirito, Jim Vienneau, Dick Vienneau  
I Wonder Who's Kissing Her Now / Grandma’s Boy 
Score 6723  
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Jimmy says he was pleased with their 
performance in Boston and he has no regrets; 
“We did our best. The Renegades were just 
better.” 

Turns out 1966 was their last contest and the 
closest they would get to the gold medals. 
They came up only 95 points shy of the Auto 
Towners. In Chicago, they were very proud 
to win their second silver medal. 
 

Showmen 
Thanks to their local fame, and appearances 
on the International stage, The Four Rascals 
were one of the most popular show quartets 
on the circuit, even more active than some 
gold medal foursomes. 
 
In their heyday, they performed almost 
EVERY weekend. They were constantly on 
the road: With the exception of Easter and 
Palm Sundays, spring and fall seasons were 
the busiest. It’s estimated they performed on 
over 200 chapter shows in their career. After 
they medaled they were almost always the 
headliners. 
 
 

In the fall of ‘63 Don felt the need to take a 
break from the quartet. As you might 
imagine, through their lifespan there were 
disagreements of various degrees (as with all 
marriages … err … I mean, quartets). These 
“spats” seldom lasted very long.  
 
Emerson Carley, a friend and 
Barbershopper from Arlington, MA, was 
asked to step in and sing tenor. The quartet 
continued to honor their commitments and 
did a show in Los Angeles. By the time they 
got back, Don and the guys “made up” and 
all was right with the world again. Emerson 
got to claim that he sang with the “top five” 
Rascals for ONE show. Today, they can 
laugh about it, as no one remembers the 
issue. 

Having the big Int’l 
Barbershop Convention 
in your backyard was 
pretty special. The 
Rascals were very 
involved in their 
chapter, so the men of 
the Marblehead chapter 
were VERY supportive. 

On the Sunday before the sold-out 1965 
“Boston Key Party” Convention, they held a 
reception for their hometown heroes in a 
posh suite at the Sheraton-Boston Hotel 
(HQ). Members, wives, and friends showed 
up to wish the quartet well and, much to their 
shock, they presented keys to the suite to the 
quartet and told them, “It’s yours.” They had 
the suite for the run of the convention. 
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The Four Renegades Win in Boston 



Within minutes he called back to say ‘YES’. 
   

The Rascals stole the show and won our 
admiration. We met again on many chapter 

and district events, always hoping they would 
win the quartet championship. Alas, that was 

not to be, but the Four Rascals became the 
best pals the Suntones ever had. 
    

To their credit, the Rascals NEVER missed a 
show. They had a close calls, cutting it close 
a few times, like on a trip from Beverly to 
Montreal. They flew up in a private plane 
with an airline pilot behind the stick. They 
were in a long holding pattern due to weather 
and barely made their non-barbershop gig. 

They shared the stage with ALL the other top 
quartets of the day – Four Chorders, 
Easternaires, Playtonics, Home Town 
Quartet, Schmitt Brothers, Confederates, 
Mid-States Four, and the Buffalo Bills. 
    

Their most memorable show was probably 
their own chapter’s show with their favorite, 
The Suntones. 
    

Harlan Wilson (bari of the Suntones) 
remembers: The great Four Rascals … what a 

smooth group. I loved being with them. 

Listening to their ballads is about as 
impressive as you want. One of the best  

a cappella ballad singing groups ever. 
   

Bob Franklin (lead of the Suntones) sings 
the praises of the Rascals: The Suntones 

traveled to Worcester, MA. for two shows. I 
felt trouble coming on during the flight. 

When our Eastern Airlines Lockheed 
Constellation reached cruising altitude, I 

became aware that I couldn’t hear the 
engines. Sadly, my ears had given in to an 

infection. I was clinically deaf. A trip to the 
doctor confirmed my self-diagnosis with his 

assurances it would “get better in time.” 
    

We struggled thru the first show using a mix 

of solos and pitched some of our material so 
low that Bill Cain ended singing bass an 

octave lower. 
    

With the evening performance in only four 
hours, we called Don Dobson asking if they 
were available to fill in for us.  
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Their favorite afterglow was, all of them. 
They especially enjoyed the afterglows. They 
would woodshed songs with anyone. They 
felt good there because they could be 
themselves. 

Don, Tommy, Jimmy, & Richie 



By 1967 the boys were growing up and 
starting families, so they began talking about 
“breaking up” the quartet. 
 
By then Don and Sally lived in Detroit and 
were expecting their first child, Pamela. 
After their second child, Lynda, they 
decided to return to Massachusetts, as the 
Society headquarters would be moving to 
Kenosha in 1958. They would later have 
Donna, Sandra, and Timothy. 
 
The families grew. Tommy adopted two 
children. Jimmy had three (two sons and a 
daughter) and Richie had five.  
 
“Not quarteting” didn’t last long - almost 
everyone ended up singing in other quartets 
later. 

 
The Midas Touch lasted two years. 
 
Rich Knapp, Wally Cluett, and Kent Martin 
went on to sing with The Boston Common 
(Larry Tully replaced Wally after their first 
International) and, after NINE attempts, won 
the 1980 quartet championship. They are 
beloved by the Barbershop Society’s 
membership and were inducted into the 
Society’s Hall of Fame, class of 2014. 
 
Terry Clarke tells us, The Boston Common 

would not have existed with our four 
members had it not been for a bizarre 

meeting of Rich (as a student at Miami  

Takin’ Care of Business 
Don was the quartet’s business manager and 
contact man. He also just happened to be, in 
real life, President of a local bank. So he 
took care of the quartet very well, allowing 
them to not worry about the administration 
side. Don was also very tight with the quartet 
pay derived from shows. Tommy enjoyed 
telling stories about Don and his being a 
“tight wad” (lovingly, of course). Don would 
be the one to hand out any money to the 
quartet. Tommy would mimic Don giving the 
quartet money, stripping one crisp bill at a 
time out of his hands by pulling at it with one 
hand out of the other and pulling it tightly 
several times before finally freeing it and 
passing the bill to the guys, one at a time.  
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From March 1967 Harmonizer 
News About Quartets 
Official word from Don Dobson,  contact for  the  Four 
Rascals, current  2nd  place  Medalists  (Marblehead,  Mass.),  
should  put an end to many of the rumors we've been hearing 
since the Chicago Convention.  
 
Tom Spirito, seven-year veteran “Rascal” lead, has left the 
quartet. Tom has been replaced by Rich Knapp, a 
Barbershoppcr who hails originally from the Cleveland area. 
We understand the quartet is already doing shows with Rich 
in the lead slot and we'll be anxious to learn whether they will 
be competing this year. 

From January 1968 Harmonizer 
News About Quartets 
We were shocked and saddened to learn of the retirement of 
the Four Rascals, of Marblehead, Mass, one of the Society's 
top quartets. The four-time Medalists have won the respect 
and admiration of Barbershoppers everywhere during their 
nine-year singing career. The Rascals leave many exciting 
musical marks on our Society and will not be soon forgotten. 
We've heard via the grapevine that two of the popular four-
some may be forming a new quartet. We’ll pass on any infor-
mation as it becomes official. 

From September 1968 Harmonizer 
News About Quartets 
When the Four Rascals, perennial contenders from the North-
eastern District, broke up it didn't take long for these fine 
quartet men to find their way to new foursomes. One of the 
new quartets, The Midas Touch, made themselves well 
known in International competition at Cincinnati this year 
when they managed to knock off the 14th spot in their first 
big contest. Former Rascals Jim Vienneau and Rich Knapp 
teamed up with Kent Martin and Bob Pierce to make up this 
new foursome. Tom Spirito, ex-Rascal lead, has also found 
himself a singing spot with Grandma’s Boys, along with 
Wally Cluett, Lloyd Bickford, and Terry Clarke, from the 
former Cross-Countrymen. Grandma’s Boys, who do not 
intend to compete, at least as of this writing, can be heard on a 
singing commercial they made for Dodge some time ago. 



There was, yet again, another by-product of 
all these incredible voices -- A short-lived, 
but impressive “new” quartet (with a 
mandatory, you’re not fooling anyone, new 
name). The Boston Consort qualified for 
and competed in Hartford, Connecticut, at 
the 1987 International with Fran Page (T), 
Tom Spirito (L), Larry Tully (Br), and Terry 
Clarke (Bs), and placed 26th. 

This would be Tommy’s TENTH and final 
appearance on the International contest stage. 
 
While not record-setting, four Rascals 
appeared on the International quartet contest 
stage multiple times: 

 

University of Ohio who had purchased the 

Four Rascals album a short time before they 
appeared on the Cleveland show and Rich 

showed up at the afterglow and asked to sing a 
song with them).  He so impressed the quartet 

that Don Dobson, within a week or so after 
singing with Rich, called to invite him to come 

to Boston to sing with the Rascals since Tom 
was having difficulty with a number of events 

in his life, not the least of which was the 
terminal illness of his father-in-law and 

another family member. 
   

Between Tommy Spirito and Rich Knapp ... 
Jimmy got to sing with the two greatest leads 
in the history of the Society. 

There were several configurations of the 
Boston Common. In the final group, in 
addition to Terry Clarke (Bs), Larry Tully 
(Br) and Tommy Spirito (L), was Eddy 
Ryan (T) (of Easternaires’ fame).  
 
Here are two rare (poor quality) videos of 
them singing on the Wellesley, MA chapter 
Charter Show in 1983 (left to right: Ryan, 
Spirito, Clarke, Tully). Be sure to wait for 
the tag with the GREAT tenor “hanger.” 

Shortly thereafter, however, the Society 
forced the quartet to change their name as 
there were no longer as many as three singers 
who had medaled with the group. 
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From January 1971 Harmonizer 
News About Quartets 
Do you remember the exciting performances of the perennial 
medalist Four Rascals quartet? We've never forgotten them 
and now we're happy to announce that this fine foursome is 
back in business and has already booked a very heavy 
schedule for 1971. Bob Pierce, who originally sang lead 
with the Rascals back in 1959, is now singing bass. The 
quartet has definite plans for competing this spring and 
hopes that it can once again become an integral part of the 
Society and its musical heritage.  

Top of the World / 
So Long, Dearie 

Dear Hearts and 
Gentle People 

The Rascals sing “Little Pal” in Nashville on the 
2001 AIC show that was dedicated to Lou Perry. 

(Don, Tommy, Terry Clarke, and Jimmy) 

Richie Vienneau  7 

Jimmy Vienneau 8 

Don Dobson  9 

Tommy Spirito  10 

https://www.facebook.com/OCCASH/videos/10153313854360753/
https://www.youtube.com/watch?v=rZdSj9Fh2SA


guest or two, followed and were right there, 

quietly watching.   
 

Tommy was doing most of the talking and 
was trying to reach the lead singer to get the 

emotion across to him, trying to tap into some 
analogous feeling the young man might have 

had to apply to the lyric story – and getting 
more than a little animated in his teaching. 

 
Finally, in a stairwell landing in Indianapolis, 

Indiana, in 1997, the quartet started the song 
again with Tommy’s latest words to them still 

ripe in the air.  Four bars into it, having finally 

made the connection to something in his own 
life, the lead singer absolutely dissolved into 

tears and the song stopped.   
 

Tommy Spirito, with a face like a clenched 
fist as always, just relaxed his expression and 

walked over and hugged the lead singer who 
had “gotten it.”  And I thank God that He put 

me among the small group in that stairwell to 
see that.  To no other group on earth could I 

relate that story and have every reader go 
“Oh, yeah, I know what THAT must have 

been like.”  I’d love to know what happened 
to the young men in that group. 

Everyone LOVED the Rascals 
Being on the International stage gained them 
a huge fan base, and everyone just had to see 
them in person on a show, making them a 
very popular show quartet. Most of the time 
they were the headliners. They traveled 
across the country and, in their heyday, were 
on the road almost every weekend.  
   

They appeared on the famous Chicagoland 
Association of Barbershop Chapters (CABC) 
Show twice (1965 & 1966). They were also a 
popular performer at the Bolton Landing 
Quartet Festival on Lake George in upstate 
New York. They reunited there for a special 
appearance years later. 
    

One unique aspect of their performances was 
the addition of Richie playing guitar and 
Jimmy on the bass fiddle on a few of the 
regular repertoire songs. The difficulty of 
transporting the instruments forced them to 
confine this to local performances, on such 
songs as “Firefly,” “Chattanooga Shoe Shine 
Boy,” and “Tom Dooley.” A highlight was 
seeing Don, the “man of maracas,” playing 
along. 
    

Spirito Was Special 
Bob Sutton remembers a very special 
moment with a very special man. I only met 

Tommy Spirito one time, at the 1997 
International in Indianapolis.  In a very long 

line at a fast food place a few blocks from the 
contest venue, Tommy and Don Dobson 

were there with a very young quartet, maybe 
high school seniors or so.  The young men 

were singing a ballad of some kind in line, 
and Tommy and Don were trying to teach 

them how to feel the song – one of the 
hardest concepts for young men who haven’t 

experienced a broad range of emotions in life. 
    

This all appeared to have been part of a 

planned coaching session of some kind, for 
after eating they moved to a stairwell in the 

restaurant and continued the session, not 
caring a bit that I, and another uninvited  
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Tommy Spirito and Diz Disney (of 
the B&O Connection), two of the 

greatest Lead singers in the history of 
the Barbershop Harmony Society, 



From the First Hello 
Yes, the Rascals were the FIRST quartet to 
perform From the First Hello To The Last 
Goodbye. It was THEIR song and later given 
to the Boston Common, becoming one of 
their most popular songs.  
 
First Hello was also the ONLY song on the 
Rascals’ LP that was actually ARRANGED 
(by Lou Perry). The other arrangements had 
been “woodshedded” by the quartet. 
 
Having placed in the top ten five times, The 
Rascals also appear on FIVE Society LPs. 

   

Top 10 Quartets of 1962 
Little Pal 
  
 
 
 
 
 

Top 10 Quartets of 1963 
I'm Alone Because I Love You 
   
 
 
 

Top 10 Quartets of 1964 
‘Til Tomorrow 
  
 
 

Top 10 Quartets of 1965 
You Must Have Been a Beautiful 
Baby 
Sweet Little Heaven Back Home 
   

Top 10 Quartets of 1966 
I Wonder Who's Kissing Her 
Now 
Grandma’s Boy 

 
That Old Quartet Of Mine 
The Boston Common’s Last LP 
Tommy sang with 
the Common a few 
years while Rich 
was sidelined by a 
car accident. 
During that time 
they produced this, 
their last LP.  
 

Yes, Sir, That's My Baby 
I Wish All My Children Were Babies Again 
Firefly 
Any Time at All 
My Wonderful One 
From the First Hello to the Last Goodbye 
Bring Back Those Good Old Days 
Just In Case You Change Your Mind 
Oh, How I Miss You Tonight 
Chattanooga Shoe Shine Boy 
I'll Be Home for Christmas 
'Til Tomorrow 
I Believe 

Rascals Discography  
The Rascals did only ONE recording, their 
self-titled LP, in association with CHORD 
records, a popular LP maker run by Mike 
McCord of San Antonio, Texas. He released 
a number of top quality LPs of the day’s top 
quartets. Most were NOT champions and 
couldn’t afford to make their own. For the 
Rascals, to have a CHORD record was a 
prestigious accomplishment.  
 
In 1964 the boys went down to the famous 
Boston Common (the downtown park) area 
(ironic?) and laid down the tracks at a studio 
on Tremont Street. It was an all-day affair, 
and many songs were done in one take. 
Along for the session was their favorite 
arranger and good friend, Lou Perry. He 
helped on the technical side, as most 
professional recording engineers were not 
accustomed to recording vocal groups. 
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The Four Rascals LP was one of the Chord 
Record Series Collection and  

made the cover of a 2006 Harmonizer 

Four Rascals Videos 

Four Rascals Audio 
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Little Pal 

'Till Tomorrow 

I Believe 

I Wish All My Children... 

Fox News Red Eye host 
Tom Shillue pays tribute to 

   his friend Tommy Spirito 

From The First Hello... 

I'm Alone Because I Love You 

Yes Sir, That's My Baby 

Bring Back Those Good .. 

Chattanooga Shoe Shine ... 

 

https://youtu.be/v-FMipfDcNA
https://www.youtube.com/watch?v=0SjP5Kt362I
https://www.youtube.com/watch?v=pNgC_JcZurc
https://www.youtube.com/watch?v=I0H3o4-0f6g
http://insider.foxnews.com/2014/04/02/tom-shillue-pays-barbershop-quartet-great-tom-spirito
http://mu6.me/132826
http://mu6.me/132828
http://mu6.me/132829
http://mu6.me/132830
http://mu6.me/132831


James “Jimmy” 
Vienneau (76) and Lois, 
his wife of 55 years, now live 
in Exeter, New Hampshire. 
He occasionally coaches 
quartets but he’s not actively 
singing with anyone. He’s 

retired from his work as a carpenter.  
 
He and Lois have three 
children (one girl and two 
boys) and nine grandchildren. 
He was a 30-year member of 
the Society. He now claims the 
highlight of all those years was 
performing for nursing homes 
and the warm reception they 
received from each. 
 

Robert “Bobby” Vienneau (79)  
Bobby lives in Revere, Massachusetts. He’s 
divorced and has one son, Robbie. He’s 
retired and not actively singing. 
 

Bobby Pierce (76) 
He and wife Kathy live in West Barnstable, 
Massachusetts (on 
Cape Cod). 
They’ve been 
married 53 years 
and have three 
children (one 
daughter and two 
sons), and nine 
grandchildren, and 
one great grand child. 
   

Bobby was a soloist in school and joined the 
quartet, almost by accident, when he was 13 
(1953) singing tenor, and later lead.  
   

He was a part of the resurgence of the 
Rascals in the early 70s singing bass. 

Don Dobson (87) (T)  
Don is now a retired bank 
President living in 
Wilmington, North Carolina. 
He’s a 68-year Society 
member and is still active and 
singing tenor with The Cape 
Fear Chordsmen (Carolina District). Still an 
avid woodshedder, he’s a charter member 
and past board member of AHSOW (Ancient 
Harmonious Society of Woodshedders) and 
enjoys visiting the AHSOW room at 
International to woodshed and teach others 
how to woodshed. He attends Harmony 
University. 

 
Don also still sings in a quartet, occasionally. 
His foursome (all chapter members) has no 
name but enjoys performing here and there, 
woodshedding many of their songs. 
 
He tells us the highlight of his 68 years of 
singing barbershop was getting his FOUR 
medals (5th, 4th, 2nd, and 2nd). 
 
He has been married to his second wife, 
Miyuki, for 11 years. He met her son 
Kazuki when he was starting college and 
Don helped prepare him to sit for the CPA 
exam. Kazuki is now working on his 
graduate studies at Columbia and a 
successful controller of a large Think Tank in 
Washington, D.C. 
 

Don has five 
children (four 
daughters and one 
son), with 11 
grandkids, and one 
great-grandchild.  
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What Are Those Rascals Up To Now? 



Now he’s enjoying a new experience singing 
with a mixed quartet, Patti Corbett (T), 
Rose Pineo (L), George Wennerberg (Br), 
and Bob on bass. In the aptly named, Who’s 
The Boss? 
 

Rascals for a time). Knapp’s biggest claim to 
fame was as lead of the Boston Common. 
One reason the BC sounded the way they did 
was because of the influence of Tommy 
Spirito.  
 
When Rich was hurt in a car accident, the 
Common decided to continue and hand-
picked Tommy to sing with them until Rich 
was well enough to return. Tommy was 
given the special honor of being invited into 
the AIC (Association of International 
Champions) as an Associate Member for 
having sung with the Common. 
 
The Barbershopper of the Year award for the 
Northeastern District Patriot Division is 
named for Tommy Spirito and presented by 
the Concord, MA chapter. 
 
Tommy was widowed and had two adopted 
children. One still lives in the Lynn area. 

More recently Bob has been singing with 
The Surftones Chorus of the Cape Cod 
chapter and from 2004 to 2014 he sang bass 
with his local chapter quartet, Feelin’ Good: 
George Wennerberg (T), John Mac 
Mullen (L), Michel Perreault (Br), and 
Bob. 

In Memory of 
Thomas “Tommie” Steffiare  

died very young. 
No additional information is available. 

 

William “Willie” Beaulieu  
died in 1986 at the age of 48. 

 

Richard “Richie” Vienneau (Bass)  
1933 - 2000 
Professionally he was a 
machinist. Richie passed 
away in 2000 after a heart 
attack. He was 67. Richie 
lived in Tucson, AZ, and 
played tennis every day with 
Lou Perry. He was widowed 

and had two children: John who lives in 
Vermont and Mark who lives in Arizona. 
 

Tommy Spirito (Lead) 1930 – 2014 
Tommy was a hospitable and 
friendly man. Professionally, he 
was a social work supervisor.  
 
He was an inspiration to many 
singers. He had a special ability 
to SELL a song and a unique 
and very distinctive voice.  

He was a role model for many including 
Rich Knapp (who also sang with the  
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Little Pal was also made popular by Jimmy 
Roselli (Sinatra’s childhood rival), and 
charted at #7 for Gene Austin and #9 for 
Paul Whiteman and His Orchestra (with a 
vocal by Bing Crosby). 
 
 
 
The song was the result of a collaboration of 
Jolson and prolific song writers Ray 
Henderson, Lew Brown, and B.G. 
DeSylva. 
 

Little Pal Preserved 
Dobson recalls attending the 1959 
International Convention and hearing a 
quartet in that contest sing Little Pal. Don 
contacted that quartet after he joined the 
Rascals only to learn they were unwilling to 
share the arrangement. The quartet gave the 
song to Lou Perry. He looked at it and told 
them,  
 
“This is garbage and I'm not going to arrange 
anything like that.”  

 
Soon thereafter, a huge New England 
snowstorm moved in, and out of boredom 
Lou picked up Little Pal and wrote an 
arrangement anyway.  
 
After a chorus rehearsal, the boys stood 
behind the piano bench while the director 
played Lou’s new arrangement. The Rascals 
couldn’t “read music” but they sang along 
and “woodshedded” what they THOUGHT 
Lou arranged. When they met with Lou he 
heard what THEY had “re-arranged” and 
changed his original to what they 
woodshedded. As a rule, Lou never changed 
any of his arrangements for anyone else. 
 

It became the Four Rascals’ most 
requested song. 

The story of the song tells of a Dad who has 
to say goodbye to his son. While many 
Barbershoppers choose to interpret it in their 
own way and identify it with their own son, 
it’s a “Mob Song” telling of a criminal who 
is about to be incarcerated for a long time. 
The words are strong and carry a great deal 
of emotion.  
   

Little Pal, if Daddy goes away 
Promise you'll be good from day to day 

Do as Mother says and never sin 
Be the man your Daddy might have been 

Your Daddy didn't have an easy start 
So this is the wish that's in my heart 

What I couldn't be, Little Pal 
I want you to be, Little Pal 

 

This “tear-jerker” 
song first appeared in 
1929 in a Warner 
Bros. Pictures release 
of Say It with Songs 
starring Al Jolson. 
This was his third 
feature film and first 
full-length “talkie” 
… and first NOT to 
present him singing a 
song in blackface. 
It’s also the first Al 
Jolson movie to flop 

at the box office. The plot of the movie was 
tragic. (Google it) 
 
Jolson recorded the song on April 7, 1929. 
Of his 350 plus songs and 
21 recordings that charted 
at number one - this was his 
LAST. He would go on to 
record 18 more years and 
record eight more hits, but 
he never reached #1 again. 
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The Little Pal Legacy 

Listen to Jolson Sing  
Little Pal 

Hear Roselli’s  
Version HERE 

https://www.youtube.com/watch?v=uUkg4nWyh70
https://www.youtube.com/watch?v=uUkg4nWyh70
https://www.youtube.com/watch?v=cNgW6v0I9TQ


Don offers: Lou Perry, in our opinion, was 

the most dedicated master of his craft and the 
most honorable man in our lives. He would 

not take credit for the arrangement of Little 
Pal that we sang, and if you ever come across 

a copy of the Society-printed arrangement of 
Little Pal you'll find it reads: Lou Perry as 

sung by the Four Rascals. 
 
Terry Clarke confirms: Even when Lou 

arranged with them, much of the warm 
nuances came as a result of the group - and 

Lou would incorporate them. Were Lou alive 
today, he would attribute his early barbershop 

leaning and much of his understanding to 
The Rascals.  

 
He also referenced them as ‘four baritones", 

since none of them had a great bass or great 
tenor voice.  But damn, could they harmonize 

and match each other and generate sound 

when it was necessary. May God rest his soul. 
 
 
 
 
 
 
 
 
 
 
 

 
Lou died on February 21, 2001. He was 91. 
He was inducted into the Society Hall of 
Fame / Class of 2006. 
    

In 2001 The Association of International 
Champions paid respect to the late Lou 
Perry with the gold medal chorus 
performing his arrangements on their annual 
show during the annual convention in 
Nashville. What better way to close the show 
than having the Four Rascals (by special 
invite) sing Little Pal (with Terry Clarke on 
bass)? 

Leo Larivee tells us of the very LAST time 
the original Rascals sang together: 
    

In 1995, the Four Rascals reunited to help 
celebrate the 50th NED Convention, held in 

Portland, Maine. 
 

It was like “old-home week” seeing the 
Rascals again. It had been quite a while since 

they had been actively performing.   
 

At the After-Afterglow they sang several of 
their standards like Chattanooga Shoe Shine 

Boy. You Must Have Been A Beautiful Baby. 

I remember them singing Southie Is My 
Home Town because I hadn't heard them 

sing that before. 
 

It was 2:00 AM and the party was winding 
down, and the Rascals were getting ready to 

head back to their hotel.  Tommy Spirito 
came through the door and into the foyer.  I 

asked him if he would sing one more song. 
 

He said, "Sure, what would you like to hear?" 
Of course, I said, "Little Pal," even though I 

knew they had been avoiding it all weekend. 
    

Somehow, Tommy said, "All right, we'll sing it 
for you!"  And then they proceeded to sing 

Little Pal - just for me.   Wow! That is one 
moment frozen in time that I will never 

forget. I sure loved Tommy and the Four 
Rascals!  It was the last time I ever heard 

them sing it. What an honor! 
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“Little Pal has made  
more grown men cry than  
a roomful of onions and  

Old Yeller reruns combined”   
John Scott Crawford 

“Little Pal has made  
more grown men cry than  
a roomful of onions and  

Old Yeller reruns combined”   
John Scott Crawford 



Researched and Written by Grady Kerr, Barbershop Harmony Society Historian 
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They’re considered one of the best quartets in 
Society history, despite never having won an 
international gold medal. They had a unique and 
powerful sound that made them stand apart from 
their contemporaries. They were prolific 
woodshedders (a lost art today) who created 
arrangements that still live today. Their 
woodshedding was essential to the development of 
a sound and a repertoire that no other four voices 
could match. 

Long Live The Four Rascals 

In kickers or tuxedos, on a show or contest stage, they were the unsurpassed ...  
proof positive you don't need a gold medal to be a true champion. 

The Four Rascals 

They’re considered one of the best quartets in 
Society history, despite never having won an 
international gold medal. They had a unique and 
powerful sound that made them stand apart from 
their contemporaries. They were prolific 
woodshedders (a lost art today) who created 
arrangements that still live today. Their 
woodshedding was essential to the development of 
a sound and a repertoire that no other four voices 
could match. 



   

 
 

  

Ron Morden - Panora, Iowa 
Have just looked at the article and listened to 

the recordings, great job! Appreciate all your 
efforts in putting it together, it’s gonna bring 

back a lot of memories for a lot of 
people.  Brought back many memories for 

me since there were so many good times over 
the years. 
   

Kevin Keller - St. Charles, Missouri  
Thank you for writing about one of my all-
time favorite quartets.  The JAX were the first 

headliner quartet I ever saw on a show. They 
sang on our chapter show in 1979.  My very 

first barbershop record was their album 
“Collage.”  I wore out the grooves 

memorizing every note of every chord of 

every song.  They were a fantastic show 
quartet – they had it all.  Great singing, great 

songs, and great timing of delivering their 
jokes.  I can’t speak highly enough about 

them. so it was great to see you honor 
them.  Thank you for bringing back such 

fond memories. 
   

Fred Farrell -  Fort Myers, Florida 
I thoroughly enjoyed the trip down memory 

lane with your Jax of Harmony article.  They 

were a very influential quartet for me while I 

was growing up in the CSD.  My dad got his 

official start as a member of the Society with 

the Des Moines, Iowa, chapter after being 

introduced to Barbershop during the Korean 

War. He sang in several quartets with Jerry  
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We Got Mail 
(E-Mail, FaceBook Posts, and Tweets) 
Thanks to all those who responded to the previous issue 

Pike, including the Hawkeye Four and, in 

fact, had qualified to go to International with 
the Hawkeye Four, but had to leave the 

quartet before going to International when a 
job opportunity forced us to move from Des 

Moines (before I was born).  All of these 
men were friends and people I looked up to 

in my formative years, and they absolutely 
deserve to be remembered in such a detailed 

manner.  Great stuff!!  
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